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Jerusalem Through the Lens of Palestine’s Photographers

The third edition of the Karimeh Abbud Award was organized this year under critical conditions for the
Palestinian people. Among these challenges is American complicity with Zionist colonial ambitions to
claim Jerusalem as the capital city of Israel and attacks on the right of return of refugees. The year 2018
also witnessed a rise in Palestinian popular resistance across colonized Palestine, including in Gaza and
Jerusalem.

Palestinian photographers in Palestine and the diaspora were invited to submit sequences of documentary
or conceptual photographs about the city of Jerusalem. When introducing Jerusalem as a focus for the
Karimeh Abbud Award, we were aware that the vast majority of Palestinians are deprived from entering
the city by the colonizing power. For millions of Palestinians, however, Jerusalem is a symbol both of
unity and of the fragmentation of society as a result of the 1948 and 1967 catastrophes and Israel’s
continued colonial practices.

Before the Nakba of the 1940s, photographer Karimeh Abbud, the “Sun Photographer”, used to travel
freely between Palestine and Lebanon and between Haifa, Yaffa, Nazareth, Jerusalem, Bethlehem, and
other Palestinian cities. Unlike Abbud, in the third millennium, contemporary Palestinian photographers
are either refugees, denied the right of return to their homes and lands; or confined between the
Apartheid Wall, illegal colonies and roads, hundreds of checkpoints, and a permit system that controls
their movement within or beyond the colonized homeland.

Despite these conditions, a large number of photographers submitted their visual articulation of the
city and their relationship with it. Ten of the submitted projects were selected by a professional jury
and nominated to the second selection process. These projects address the centrality of the city of
Jerusalem to the Palestinian people. Some photographs address the continued attempts to wipe out,
hide, or rewrite the Palestinian history of the city; others focus on the uprising of Jerusalemites against
the electronic gates that occupation forces attempted to install in the entrances of the Agsa Mosque.
Some works examine the memory of the city passed on from one generation of refugees to another;
some deal with the dream of seeing the holy places of Jerusalem and walking through its old markets;
others focus on the land as identity and life. The identity of the city of Jerusalem and its connection
to the identity of the Palestinian is visualized through experimental and performance photographic
seqguences that question time, and individual and collective identity and memory.

The purpose of the Abbud award is to encourage young photographers to use the photographic medium
as a research tool, not only to examine Jerusalem, but also to scrutinize our history, and document our
sumoud, or perseverance. This year, Abbud Award nominees contributed to the preservation of the city
of Jerusalem in our hearts and minds and to dreams of liberation, equality, and self-determination.

Rehab Nazzal,
Organizer of the Karimeh Abbud Award and curator of the exhibition
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Alaa Atoun is a Palestinian artist based in Jerusalem. He holds a BA from Dar Al-Kalima University College
of Arts and Culture in Bethlehem (2017). Atoun uses performance, video, and photography to convey his
ideas about identity, memory, and land. He has exhibited work at the Jerusalem Centre for the Arts, and Dar
Al-Kalima, Bethlehem. He has also participated in many collaborative performance projects with prominent
Palestinian and international artists. Atoun is a photography and art councilor in Jerusalem.

Jerusalem and |

This series is made up of sequences of still photos and frames from a video specifically made for the Karimeh
Abbud competition. The images are about my relationship with my city, Jerusalem, and the similarities between
us. Numerous documents and declarations have been issued over the past decades about Jerusalem and its
status, including the latest Trump declaration about moving the US embassy to Jerusalem. However, despite
all these documents and signatures, Jerusalem remains as it is — Jerusalem. | do too; a Palestinian Jerusalemite,
regardless of the documents | carry or the powers that issued them. | was born when the Oslo Accords were
signed. Twenty-four years later, | still carry the burden of that deal, and an Israeli document that defines me
as “Undefined.”
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Alexandra Sophia Handal, raised in the Palestinian global diaspora, Alexandra Sophia Handal was born in
1975 into a Bethlehemite family in Port-au-Prince and spent her youth in Haiti, Mexico, and the Dominican
Republic. Her initial studies in art took place at New York University (2001) and Boston University (1997). She
obtained a practice/theory PhD from the University of the Arts London (2011), where she was the recipient of
the UAL Research Studentship Award, UK (2004). Handal’s recent solo exhibition, Memory Flows Like the Tide
at Dusk, at the Museum of Contemporary Art, Roskilde, Denmark (2016), was accompanied by a catalogue.
Her acclaimed interactive web art documentary, Dream Homes Property Consultants (DHPC), won the 2014
Lumen People’s Choice Gold Award (UK), amongst other honours. Based in Palestine and Europe since 2004,
Handal recently established an atelier in Berlin.

No Parking Without Permission, Jerusalem
| often wondered what it would be like to venture out into the streets, alleyways, and neighborhoods of what



has been known as West Jerusalem since 1948. My experience of these places is limited to car rides on main
roads, in particular, the one that links Jerusalem to Bethlehem passing by the German Colony and Upper
Baga’a. From the car window, | always try to complete the urban scenes | see with the stories | heard growing
up of Palestinians who had been driven out of these areas. Believing it was only for a short while, they remain
refugees today — sometimes just a few miles away from home. | wanted to see first-hand what had become
of those neighborhoods whose stories had shaped my image of the city. Therefore, | decided to undertake a
number of walks there. Although walking through a city may be a mundane activity most anywhere in the
world, for a Palestinian drifting in Jerusalem, it is politicized and loaded with emotional ramifications. Over the
course of numerous walks, | explored these areas by looking through all sorts of barriers — fences, gates, and
bushes — in an attempt to remove the distance and be/come closer to the spaces that Palestinians were torn
from in 1948. These driftings culminated in a series of photos, each image a visual testimony.
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Awad Hamad is a Palestinian photographer based in Bethlehem, Palestine. He has participated in a number
of documentary photography and film workshops in various institutions and media centres including Birzeit
University and the Ma’an News Agency. He worked for many years as a photographer and editor at Ma’'an
Television and Radio. Hamad is currently pursuing film studies at Dar Al-Kalima University College of Arts and
Culture.

Jerusalem Close Yet Far

As a young Palestinian, | have spent my entire life inside Palestine or, in other words, inside the occupation
prison. | haven't visited Jerusalem, not even once, although it is just a few miles away from Bethlehem where
| live. | haven't experienced the smells that visitors to Jerusalem experience, or prayed in its holy places,
or walked through its old markets. To draw an imaginary picture of Jerusalem and its magic and beauty is
difficult. This series of photos captures my feelings of being deprived of visiting Jerusalem. Looking from a
distance, through the checkpoint that divides Bethlehem from Jerusalem, over the hills of the West Bank, and
at the concrete wall, reflects the obstacles that divide me from the holy city.
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Varvara Abd Elrazik is a Belarus-born Palestinian artist based in Jerusalem. She uses painting, photography,
and video in her work, which is inspired by daily life in Palestine. She holds a BA in Contemporary Art from Dar
Al-Kalima University College of Arts and Culture and a degree in Child Development from Minsk University.
Abd Elrazek has participated in numerous group exhibitions and art festivals in Palestine and the US including
at the Centre of Contemporary Art in Jerusalem and Zawiya Gallery in Ramallah. She received third and second
prize in the Palestinian Photo Marathons of 2015 and 2016 respectively, first place in the Ismail Shammout
Award (2016), and first place in the Palestinian Anticorruption Competition of 2017.

[ Varvara Abd Elrazik W

BODYSCAPE

Jerusalem is a dream for the more than six million Palestinian refugees who were expelled from their homes
and lands during the Nakba. It is also a dream for approximately four-and-a-half million Palestinians who live
in the West Bank and Gaza who cannot reach it without individual permits. Before the Zionist colonization of
Palestine, Jerusalem was open to all — Palestinians, Arabs, and non-Arabs — but since the Nakba Zionist control
of the city has gradually increased. This control, manifested mostly through the Apartheid Wall and in Israel’s
claim of Jerusalem as its capital, deprives Palestinians of “the city of peace.” Jerusalem currently is a dream for
the Palestinians who strive to reach it with their souls, bodies, hearts, and minds.
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Mohammad Al-Azza is a photographer and documentary filmmaker based in Bethlehem, Palestine. He is
a refugee from the village of Beit Jibreen, destroyed by Israel during the Nakba. Al-Azza is the director of
the Arts and Media Unit at the Lajee Centre in Aida refugee camp. His first documentary, Ali Wall, won the
Global Jury Prize in the “It Is Apartheid Film Contest” (2010), and his documentary Everyday Nakba (2011) has
screened at numerous festivals mobilizing an international movement to improve access to clean water in Aida
refugee camp and other Palestinian communities. His photography on media representation, refugee rights,
and popular protest has exhibited in Palestine, France, and the United States. Al-Azza has not been immune
to the occupation violence inflicted on the Palestinians. In 2013 he was targeted and shot in the face while
filming an army incursion into the Aida refugee camp. He was subsequently arrested and tortured by Israel’s
occupation forces.



Checkpoint 300

After the signing of the Oslo Accords in 1993, the Israeli occupation created hundreds of checkpoints dividing
Palestinian cities and villages from each other. In 2002 work began on an apartheid wall, which further
shattered the West Bank and isolated it from Jerusalem and the rest of Palestine. Every day at 3:00 A.M.
thousands of Palestinian workers line up at what is called Checkpoint 300, which divides Bethlehem from
Jerusalem, to go to their workplaces on the other side of the wall. It is estimated that 8000 Palestinian workers
cross this checkpoint daily. The older workers struggle in the midst of racing crowds, lined up chaotically, and
crammed into tight, fenced-in corridors built by the occupation authorities. When the sun rises around 6:00
A.M., only the sound of birds can be heard, and the families and individuals permitted by the occupation to
visit Jerusalem to pray or to access medical centres remain at the checkpoint.

Between September and October 2018 two workers, both over fifty years old, lost their lives as a result of the
congestion at Checkpoint 300. Youssef Gawanmeh from Hebron, 65, fell under the feet of the crowd and
died before getting medical aid.
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Mohammad Obiedallah is a Palestinian artist from the village of Battir, near Bethlehem. He attributes his
childhood passion for art to the stunning landscape of Battir. He is currently pursuing art studies at Dar Al-
Kalima University College of Arts and Culture. Obiedallah works in various media including photography,
video, drawing. and installation. His work has been exhibited in Windows of Hope in the US and Live in
Palestine in Canada, as well as in various local exhibitions in Bethlehem.

Jerusalem Steam Train

This series of photographs concerns the steam train station that existed in my village, Battir, before the British-
Israeli colonization of Palestine. The train, its tracks and stations, were built during Ottoman rule in the region.
The train used to depart from the northern Palestinian city of Yaffa, travel through Ramle and Sorief, and
south to Jerusalem. There were five main stations: Lydd, Ramle, Sajid, Deiraban, and Battir. These stations
were equipped with all services including a telegraph. Battir was one of three important stations along with



Ramle and Lydd.

Battir was a prosperous village, rich with water and agricultural land, which enabled it to supply Jerusalem
with fruit and vegetables. The train used to stop twice a day in Battir, arriving at 5:55 A.M. and departing at
5:26 P.M. It carried travelers and agricultural products to Jerusalem. After colonizing Palestine, Israel destroyed
the station and train tracks and confiscated a large portion of the village’s land. Only old photos and the
memories of our parents and grandparents remain of the station and the steam train of Battir.
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Nihaya Saadeh Alhaj is a Palestinian artist based in Bethlehem. She was born in Jordan to a Lebanese mother
and Palestinian father, and holds a Diploma in Visual Art from Dar Al-Kalima University College of Arts and
Culture. She uses photography, video, and writing in her work, which addresses women’s struggles against
multiple forms of oppression. She has exhibited her work in various student exhibitions and as a part of the
Live in Palestine exhibition at AXENEO7 and A Space galleries in Canada. She was awarded first place in the
2016 Palestine Photography Marathon, and was in the top twenty in Jordan’s Intersection Between Creativity
and Imagination competition. Currently, Alhaj is the coordinator of Bab Al-Deir Gallery in Bethlehem, Palestine.

I AM NOT NAIJI

| am not Naji, but inside each of us is Naji's Handalah reminding us of our Palestinian catastrophe each time
we look at what has been lost in Jerusalem; people, markers, and humanity. We see Jerusalem on television
screens, media, or social media, as if the city has become a broken old television that no longer broadcasts.
In our consciousness Jerusalem has become a caricature, its layers increase with every new colonization, as if



in a chess game, waiting for the king to die. | am not Naji but | am persistent in a time when domino stones
turned into a tremendous apartheid wall deprive me of seeing Jerusalem. | am waiting for these dominoes to
fall one after the other. | will then become Naji, like my mother, my father, and like the stories they narrate
and their prayers for Jerusalem to remain the city of light in spite of all the surrounding darkness. | am not Naji
is a conceptual series of photographs that deals with time, place, and imagination in relation to Jerusalem. |
captured the main photos in the series in the city after fifteen years in exile, and use an old television screen,
transparent material, and a chess board to convey my ideas. Naji Al Ali was a prominent caricaturist who used
the symbol of Handalah as his signature, and also as a symbol of the struggling Palestinian refugee. Naji was

assassinated in 1987 in London, UK.
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Raja Barbarawi was born in Jerusalem and currently resides in Halhoul, Palestine. She holds a BA in Visual Art

and a Diploma in Art Education from Dar Al-Kalima University College of Arts and Culture. She mainly works

in photography, performance, and video. Her work has exhibited in Si‘in Festival, Life of Bethlehem, and many
other shows at Dar Al-Kalima.

Land is Life and Identity

The Palestinian Fallah (farmer) is strongly attached to his land; land is the Fallah’s life and identity. This is
especially evident in Israel’s increasing theft of land and attempts to Judaize it by building colonies. This series
of photographs depicts a farmer with his son tending their land, located near what is known as Beit Shemish
colony, which was built over the destroyed Palestinian villages of Beit Jibreen and Zakaria. The land of this
farmer and his son is subject to confiscation and Judaization similar to what Jerusalem encounters. Love of the
land and protecting it in the face of occupation, colonization, and injustice are Palestinian practices passed on
from one generation to another.
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Sabreen Mkarkar is a Palestinian self-trained photographer based in Bethlehem, Palestine. She strongly
believes in the power of visual arts in the Palestinian struggle for freedom and liberation. Mkarkar practices
photography in her own studio, where she specializes in photographing children. She was awarded first place
in a competition called With Their Own Eyes, organized by the Ministry of Culture and Birzeit Media Centre,
and followed by an exhibition that toured several Palestinian cities including Haifa, Ramallah, and Bethlehem.
Her solo exhibition, Palestinian Woman, was shown at the Bethlehem Bible College.

Jerusalem, A Shadow

These photographs represent the deprivation of freedom and dignity in the large prison we live in and the
siege imposed on us. They tell the story of a mother and her son. My four-year-old son has not seen Jerusalem
because me, his mother, is denied a permit to visit the holy city. What do | tell my child when he asks about
what the occupation forces are doing to us? Do | tell him about the theft of his grandmother’s house in
Jerusalem and her forced displacement? Should | tell him about his grandfather’s uprooting from Haifa during
the Nakba? He sees a huge concrete wall surrounding Bethlehem and experiences multiple checkpoints that
deprive us of a city whose name he recites though he has not seen it. | had hoped to photograph him in
Jerusalem and capture his reaction when he saw Jerusalem’s churches and mosques, but Israel’s permit system
deprives us of this, and we only imagine and dream about Jerusalem.
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Saleh Zighari is a Palestinian photographer based in Jerusalem. His documentary and photojournalistic work
focus on Palestinian life in Jerusalem. He works with various news agencies, including the Jerusalem International
foundation and Middle East Eye, among others. His work has exhibited in over twelve exhibitions in Palestine,
Jordan, Turkey, and the United Arab Emirates. Zighari was photographer on the film Assassination of Wadi
Haddad, and assistant director of the film Taayosh with director Awad Jumaa. Both films were produced by Al
Jazeera. Saleh is currently pursuing film studies at Dar Al-Kalima University of Arts and Culture in Bethlehem.

THE EVENT

On a morning in July 2017, the Israeli occupation forces closed the Al-Agsa Mosque entirely following the
killing of two Israeli policemen stationed at Bab Hatta, one of the mosque’s doors. After closing the mosque,
the occupation authorities began installing electronic surveillance gates with the intention of monitoring every
person who enters the mosque to pray. Palestinians rejected the gates, and an uprising began. Protests took
place at the mosque’s gates, especially Alasbbat gate. Muslims and Christians, men and women of all ages,
united in resisting the new system of control. What became known as the Alasbbat Uprising ended with Israel
removing all surveillance gates and with tens of thousands of Palestinians entering the Agsa Mosque, celebrating
the defeat of one of Israel’s measures of control and surveillance in the heart of Jerusalem. THE EVENT is a series
of documentary photographs that captures moments of this significant event, the Asbbat Uprising.
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Sama Alshaibi is an artist, professor, and Chair of Photography at the University of Arizona, Tucson. Her
photography, videos, and installations explore spaces of conflict and the power struggles that arise in the
aftermath of war and exile. Alshaibi's monograph, Sand Rushes In (New York: Aperture, 2015), probes the
human dimensions of migration, borders, and environmental demise. Alshaibi’s exhibitions include the 55th
Venice Biennale, Museum of Modern Art (NY), Honolulu Biennial 2017, Scottsdale Museum of Contemporary
Art (AZ), Marta Herford Museum (Germany), Herbert F. Johnson Museum of Art (NY), Bronx Museum (NY),
Headlands Centre for the Arts (California), Maraya Art Centre (UAE), Ayyam Gallery (UK/UAE), Busan Museum of
Art (South Korea), and Institut Du Monde Arabe (Paris). Alshaibi received a 2017 AFAC Visual Arts Grant, and a
Fulbright Fellowship to travel and work in Palestine (2014-2015) as part of a residency at the Palestine Museum
in Ramallah. She was named the University of Arizona’s “1885 Distinguished Scholar.”
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Tanya Habjougqa is a Jerusalem-based photographer and educator. She is trained in journalism and anthropology
with an MA in Global Media from the University of London SOAS. Her work has been exhibited globaly and is in
the permanent collections of the MFA Boston, Institut du Monde Arab, and the Carnegie Museum of Art. Her
work is born out of long-term investments and collaborative methodology, blending ethnographic research and
reportage. Habjouga’s project Occupied Pleasures won World Press Photo award in (2014. She is one of four
mentors for the educational Magnum Foundation initiative, “Arab Photography Documentary Program” and
one of the founding members of Rawiya photo collective of the Middle East
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Rula Halawani is a Palestinian artist based in Jeruselm. She holds BA in Advanced Photography from the University
of Saskatchewan in Canada and a Master of Art in Photographic Studies from the University of Westminster,
London (2001). Her work concerns with the everyday lives of Palestinians including the spatial implications of the
occupation and its meticulous system of architecture that serves as one of its central mechanisms and the traces
of lives and history that can still be found in often overlooked details. Halawani's work has been exhibited globaly
including at the Canadian War Museum, Ottawa (2017); Mediterranean WWomen's Forum, Jerez de la Frontera,
Cadiz, Spain (2017); Hagop Kevorkian Center, New York University, New York (2016); National Museum of WWomen
in the Arts, Washington, DC (2016), among others. Her work has also been featured in recent group exhibitions at
the Instituto Valenciano de Arte Moderno, Valencia, Spain (2017); Palestinian Museum, Birzeit (2017); Metropolitan
State University, Denver, US (2017); Carnegie Museum of Art, Pittsburgh, US (2015); MART Museum, Rovereto,
Iltaly (2014); FotoFest Biennial, Houston, US (2014); Mori Art Museum, Tokyo (2012) and BOZAR, Palace of Fine
Arts, Brussels (2011).
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Samar Hazboun, born in Jerusalem and raised in Bethlehem, Palestine. Her work centers around human rights
with a particular focus on the Middle East. Hazboun first explored photography while pursuing a degree in
International Relations in Prague. She worked as Middle East and North Africa Photo Editor for Agence France
Presse (AFP) for four years. She was selected by the World Press Photo for the JSSM 2018. She is a recipient of the
Arab Documentary Photography Program grant by Magnum Foundation and AFAC, and the Culture in Defiance
grant by the Prince Claus Fund. She also a recipient of the Khalil Al-Sakakini center award for her Hush project.
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Raouf Haj Yihya, born in Tayybet Almuthalath. He is an artist and researcher. He received his BA in Sociology
at Birzeit University in 2003, and is currently finishing his MA in Art History at Tel Aviv University. Some of
his artworks are: Penumbra (2005), Gaza Express (2006), Square Meter (2009), and Stories of Uncle Dayton
(2012). I'll let it gather dust (2017).
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Shuruq Harb is an artist, writer, and editor based in Ramallah, Palestine. She has studied philosophy, photography,
and writing at various institutions. Her life has been a journey as an artist, thinker, filmmaker, and writer. She
is passionate about the image in relation to its context, circulation, production, history, and economic gravitas.
Harb is a co-founder of the platform Artterritories (2010-2017) and has contributed to multiple publications.
Her latest editorial work includes the exhibition catalogue for Labour of Love: New Approaches to Palestinian
Embroidery (2018) for the Palestinian Museum (Birzeit). Her artwork has been exhibited locally and internationally.
Harb's latest film, The White Elephant, received the award for best short film at the Cinéma du Réel Festival in
Paris (2018).
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Emily Jacir As poetic as it is political and biographical, Jacir's work investigates histories of colonization,
exchange, translation, transformation, resistance, and movement. Jacir has built a complex and compelling
oeuvre through a diverse range of media and methodologies that include unearthing historical material,
performative gestures and in-depth research. She has been actively involved in education in Palestine since
1999 and deeply invested in creating alternative spaces of knowledge production. She is the Founding Director
of Dar Yusuf Nasri Jacir for Art and Research and is currently curating the Young Artist of the Year Award 2018
at the A. M. Qattan Foundation, Ramallah, Palestine.
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